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‡mtro成仏Ctiom
Incancivilization，its cbarm captivatedmyyouthfullife
as stronglyasitworkson me today，thereason of wbich maybeattribut－
tedto thetragicdownfalloftheIncanEmpire・Meanwbilethegeneral
knowledgeoftheIncanEmpireamongJapanesepeoplebasもeengradually
elevatedlater，untilatlast theycame torecognize
muchincommon withthatoftheirowncountry．
people whoestablisbedtheIncanEmplrebelongs
Japanesepeople w■boare fmediumheightwitb
もroⅥ7nyelloⅥr－Skin．
thatInca，sculturehad
Originallyspeaking，tbe
to thesame racevFith
toughairandhairless
InpointofInca’sartistic expression，WeCan Certainlya氏rm thatits
SalientfeatureissimilartothatofJapaninbeing strong，Simple andspi－
ritual．Butbe払relVorldⅥrarII，materials forIncanartswere so scar e
tbatwe tookmuchpainsincollectinghemenoughtosatisfyourpurposes．
Af絶rthewar’send，hoⅥreVer，Japanesescholarsmakingan over－allscienti丘c
SurVey OVer theAndes，VeCOuldmake ourselvesintimate witba full
portraitoftheIncan丘neartst）ytheirexploratoryreportsconcerned．Fur－
thermore，inspring，1958theIncanEmpire’sculturalexbibitionwas held
inTokyowhicb spreadopen to us tbegreatw■Onderandmysterycbarac－
teristicofIncan civilization．HereIwas鮎mlyconvincedbycloseobserva－
tionthatIncanculturestronglyresembledinmany respectsto tbatof
Japan．Tbissimilaritycan beassuredto bavecome fromtheirracial
a氏nityinspirit，thoughtbereisno de丘nitesignoftheirbaving directly
communicated with eacb otber．1Ⅳeknowtbat th Incanpeople regard
tbesun astheoriginoftbeirsoulwbiletbeJapanesealso adoptthesun
as tbesymも010ftheir負ag．Thisisa positiveproof oftbetwo people
beingspirituallyincommon toeacb otberもutbere，Iwouldsbovyou
rathertangiblesignsor concretearticleswbichdemonstratetbesimilarity
betweenJapaneseandIncan culture，theverystepof which wouldbe
rightlyconsistentwithtbespiritof arcbaeology，C壬IaraCteristic ofa posit ve
phylosopby．
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T王iE MUSICALINSTRUMENT
BotbthepicturesinNo．1and No．2framesare tbemusicalinstru＿
ments made oftbebamboor ofitskind．Theleft負uteinN。．1frame
isanIncanbamboo－made鮎te foundinCha cay・Therightoneisa
Japanese 負utewhic壬IiskeptintheShosoiIlmanufacturedinth 7th
Century・Originallyspeaking，tbebambooisauniqueproductintheOrient，
nowhere elseisittho喝httogrowdespiteitsbeinglargeinnumbersbut
inIncancivilization，WeCan丘ndthat be負utemadeofthesame materials
astbatofourcountriesalsomadeinthesamevFayaSitisinours・They
have boththesevenholesinnumbersbuttheir丘ngerlngdoesnotalways
COincide witb each otherbecauseitisnotyet knownwhetherhorizontally
Or VerticallytheIncan魚utewas
blown horizontally．Nextly，in
且utelyingsidebysidewiththe
theShosoin．Theyare played
formallytheyare classi点edinto
blown，WhiletheJapanese虫utehas been
tlユeSeCOndframe，WeSee theIncanreed
S o，Japanesereed pipeof7tbcenturyin
likethebarmonica．Bothprincipally and
thesame family，besidessurprlSlnglybeing
incommoninsbapeand appearance，もutttentionm stbepaidtotheone
difFerencethatthepipeof
so thateachgivesouta
equally constructed，its
Originallyspeaking，tbis
theIncan負uteisunequallyconstructedinlength，
Sbarpdi鮎rentsound，Whiletb Japanese鮎teis
tune accordingly soundingoutgradualand mild．
reedpipevas producedintbeChinese Continent
andtransferred toJapan．Inother words，SOmeMongolians have been
settledinJapanthroughCbinaand othersinAndesacross theAleutian
Island fromthe NorthAmerica，andtheseMongoliansrespectivelycherished
in theirplacesthememory oftheirown bomes byplayingtheir免utesin
common．Thus，itisalltoonaturalthatwhenwecomparet‡leIncan免ute
withthatofJapan，Weare StruCk with somethingincommon between
thesetwo dはerentculture．Itisa certainfacthateachcountrys’civili－
zationisinseparablyconnectedbyt壬Ieも100dincommon．
ー 27－
一 28－
The
inTimu
A．D．and
tureand
THE BELL
left bellwasdiscoveredinPachacamac，themiddlewas produced
andtherightisaJapanesebell，Whichwas foundbetweenlOO
300A．D．，allofthemare made ofCopper．Theirinsidestruc－
OutSideappearanceare su叩risinglyin common．Thereason why
we can 丘nd suchsimilarformativeartsinsuchdi任erentcultureisthat
thesetw・Onationswere raciallytiedup andnothing else．Concurrentwitk
tbisformalresemblance，theirtonecolorscan alsobeexplainedby our
own experiment，Which，Iamassured，arenOt Verydはerentfromone
another。Concerni喝thetastefortone colors，Japanese peopleshows
littleinterestinsharp soundsbutratherlistenswithjoyto thegraceful
sounds．
Tbatisthereason wby theybavecome toproduce sucha bellas
shoⅥrnintbeaも0VeplCturethatgiveso山a quietsound．Thepeoplewhor
createdIncanivilizationもeingt壬1eVerymakerso㌢tbeI？achacamacbell，
we can naturally gat壬1ertbatheyhavealsoもeeninterested，1ike壬ieJapa－
nese，intbeinsects’c‡lirpsor the tendertonesproducedlうytbe見出e，ins－
teadof tberaaicalsounda ＿harmony．InJapan，theもellsoftbese
kindsタareusedforornamentsor soI平etimesformusicalinstrumentsbut
how aboutinInca，～inthisrespect？Generally speaking，払rmativearts
もeingfoundedon tbenationalsentimentsorideas，Japanes（
bells，botbofwbicba鮎rdgracefulsight，na紬rallyでepreSentt
dIncan
elて na 10n－
alityliketoeachotber・Thoughitis notalw・aysimpossibleforus to see
suchartsofbellsinothercivilization，Iamnotassuredthatevenitsone
colorequallycoincides withtboseoftbeJapaneseandtheIncanbells・
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DYEING
The picturesshownhereare thecuトpieces ofbothIncanandJapanese
Clothingdyedwithuncoloredspots・TheformervFaS discoveredin Chancay
andthelat紐isa relicinthe7thcenturyw■hic‡liskeptinthetreasury
OftbeSbosoin．Tbetecbniqueofdyeir唱Clotbes，Wbileleavingcertain
spotsunclored，is accomplishedby bindingsome partsofthematerialwith
a tbreadinorderto protectbeseplacesfromthedyeingprocess．This
was orlglnallydevelopedin‡ndiaas atechniqueuniqueto theOrient．
Thatwe can免ndoutthispatternofdyeinginIncanultureisa positive
proofto theweavinginIncabeingclosely connected withtheOr ental
丘nea王・tS．
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THE EXPRESSIONOF A HUMAN FACE
Theleftpictureisa bronze facein Chまmuandtherightpictureisa
Japaneseearthenface，aprOductintheJomonperiodbetⅥreenB．C．2000and
B・C・1000．Ⅵ7henwe comparethesetwo facesthereisa widegapin
tbe age oftbeirproduction，1〕eSides，WeCan nOticeintbeJapaneseface
itsawkwardness exposedvenin theformativemanner．Regardingtbe
pu叩OSeS OftheseworkstheIncanfacewas usedas amask，Whilethe
Japanese facevFaSreligiouslyvaluedasatalismanalon ．Moreover，eVe in
qlは1ity，tbeIncanworkwasabronze－madeface，attainingtbehighestlevel
thatwas knowninthesedays，WhiletheJapanesefacewas nothir唱buta
unglazed claypieceofpottery．Despitehat，thereisso wonderfula
resemblanceseen asto bequiteinexpressiblebetw■eenthetwo．
Forexample，both oftheireyessbapedlikeco庄eebeanscan be re－
cognizedas asymbolofa deadman’simage．1Vhereelse canwediscover
suciltW・OSymも01s asもeingrarelyin commonliketもem？‡nparticular，I
Want tOempbasize壬ユeretheimportanceof mentalfeaturesbeingincommon
rathertbanthefeatureofformairesemblance．Besidesthecommon feature
mentionedaも0Ve，WeSee tbes主milarnuanceintbeirnoseandmoutti，name－
1y，Wbile払eIncanmouthisdまrecteddownwardonbotbsides，tbeJapanese
mouthisdirectedupwardon bothsides remindingus ofitsもeing closely
relatedtot払e arc壬iaicsmile．Apartfromsuch contrast，both ofthenations
bavebrouめttbeoutlineoトtbeirfacesunderasingleroundbeよuty，☆bicb
can besaida pow・erhlsign showingt壬ieraciala伍nityintbeirもodily
COnStruCtlOn．
MeanⅥrhile，aSOrnamentSfortalisman，WeCan Seethemoustache，
wbiskers andbeardson theJapaneseface，WbileinInca’sworks ofart，
we seetheiruse beingrealisticand practical，nOt Onlyinthecase ofthe
maskbutinallotber aれicles ofart．Inaddition，tbeJapaneseworksare
more symbolicthan thoseofInca．Thismeans tbathedはerenceofeach
climate andcustom causedtheirown cbaracteristicsto be so salient，
culturalresemblancea sostandir唱Cut COnSpicuous．Thisisnothingbut
a prooftbatもotbnationsare essentiallyincommon．
－ 33
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T王iE ANIMAL’S FACE
Theleftpictureisa gold－madeanimal，sface，aprOductintheChavin
periodinIncaandtherightpictureisa reproductionoftheanimal’s払ce
WOVenintotbesilkfabricnamed“Nishiki”whichwasproducedinthe7th
Centuryinour country．Tbeoriginalworkis preservedintheShosoin．
The former faceappearstoもea god，s点gt汀e Wbose motifisabuman face
witha fang．Thissortof workislargein numberas arepr sentativeof
Incancivilization．Thelatter壬aceseems tohave beencertainlyintroduced
fromtheChinesecontinentwhichwasdesignedwithalion’sfaceseen from
rightinfront．Herewe can丘nd aninterestlng Similaritybetw・eenthese
two works，botbofthemattacbinglmpO出ancetotbe 任ectproducedby
theobservationmadefromthefront．Thisattitudeoftouchingthings
intuitivelyanddirectlycanもesaiduniquetotheorientalculture．Bynature
五neartbeingmeant nothingbuta seほ一eXpreSSionthr ugha mediumor
an object，itisalltoonaturalthat accomplished works壬iaヤe somethingin
COmmOn
ther t‡iey
丑uenced．
ar
Ofthediだerenceoftheirstぬjects，払rinstance，Wbe－
human faceor alion，s，tbeyare actuallynothingin－
Suchもei咽thecase，itmay besafelysaidtheIncanandJapanese
WOrksare aproduct ofthesamenation，byt eresemblance of
SenSe SeenamOng theirobjects，nOSeS，eyeSandmout
subjective
Inparticularwe arestruckbythesenations，artistick llandsensト
bilitywbohavechosenas adesign halfopenmouth ofman andlionand
theirdigni丘edexpressions．Besides，tbefactbat，inJapaneseworks，the
lion’sdesigniswoven sidewaysas asuccessivepattern，0かenr mindsus
Ofthemode oft‡ledesignsadoptedamong tbeIncanfabrics．
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T壬iE EXPRESSION OFFIS壬i
BothinJapaneseandIncan culture，We点ndmany works ofartwhich
dealwithanimals．Thep opleinIncaandJapan showan unsualaだec－
tionateattitudeto tbesedumbcreatures，nOtlookingdownuponthembut
tenderlyprotectingtheirkingdom．Theleft五shisan earthenpotinChimu
andtheright oneisa wooden丘shinJapanwhereitisusedinthetemple
as asignaトbell，bungたomtbeceiling，tiedⅥritba threadso thatitmay
ecbooutwhenknocked byawooden bammer．Thus，theinstrumentbeing
diだerentinuseineachcountry，itsformindicatesso much resemblance．
Inaddition，their productivemotivewas stimulatedbytbesamedesire
andthat，bothofthese丘sbare sorealistically madethat theyappear as
ifstartingto sⅥrimout，besides eachformativeartbeingremarkablystrong
inexpression．If realistic portraitsor forma ivepower are tobe fu11yex－
pressedintheirworks，artistsmust baveunusualknowledge andr cogni－
tionoftheirsuもjectmatterhere免sb．Thatthesedi鮎rentcountries’artists
o themselves
Japan
the
an nC
OaS
thecotlntrie
InI
theJapanes
n
a
for
r
1n
subjects．Now】here
SlユCba similar鮎h，isan evidents唱n t壬1atboth
favouredwith鮎bingindustry surroundedby
uti七must圭一aVetakenalong periodforbotbof
created sucb aⅥrOnderfulformativeart．
we seevariouskindsof鮎bs，andもirds，justasin
1Ve art variousbirds，丘shsorinsectsare adoptedas
int壬IeWOrldwe can怠ndsuch畠neartsinⅥrhichso
many animalsor五shappearas amodel．
Thisisa positiveproofthatbothJapanandIncaare acountrywhere
theyrespect natureandlove animals．
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THE FACE OF THELION
Thiswork oftheIncanpotinCbavingivesus a wildimpressionas
ifrepresentingthesituationofthisold a酢．Thebeast’sfaceon thepot
whichbelongsto a catfamilyassuredlyconvincesthatitisan expression
ofits watchingover thispot．At thesame time，bothofhands鮎mly
graspingtbeendoftbepot strikesus that the r払rmativear sas wondeご－
fulasthatoft壬ieface．
whicbwas madei eAnotber
maskon therightsideisaNo－playmask，
7thcentury，andnow・ispreservedintheShosoin．
T‡1isistbeoldestmaskeven seeninour country．Itwas made of
thepaulownia curved and usedfor dancingas a cover ontheface．Its．
moutbis contrivedso thatitmay openup anddow▲n，drawingoutits
tonguealoneⅥr主tbits occassionalmovement．Anditste thcovered with
ironplatesare somadetbat theymay givea clicking sound eachtimetlle
moutbstartsa up
Thisanimal，s
aspectba‡
t】二1eS，aごtSO
so muc‡1in
band
doⅥrnmOVement．
statlユer preSentingalion’simage，bearsa more stern
ヒfamily’sもeastintheIncanpot．Thus，tbetv打OCOuIユー
are fartoodi＃erentinheiruse buttbeyappearto be
COmmOn t払atⅥretake tbeirmakersforthesame person．‡n
particular，ifwe concentrateour forcus－pOintupon beiでeyeS，haはopen
mout壬10ごSlantingnoseor t‡ieⅥrayOftbeまrputtingo－ユt OngueS，etC・，there
isno room forsuspicionas tot壬Ieequalitybe紬eenJapaneseandIncan
worksofart，tlio11gbweseeintheeyesandears oftbecatandthelion
theirrespectivebumorousandterriblesightsbetw－eentheIncanandJapanese
piecesof wo紘．
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A FIGUREEARTHENⅥrARE
Theleftpictureshowsa pot ofMochicawhicbwas shapedintoa
Sittlng丘gure．Therightpictureaboveisa pieceof eaユ・thenware entitleda
Smiling点gure and anotherrigbtone b lowisaⅥrOman’s畠gurewhichisalso
a pieceof eatbenware，both o宕these点gureswere usedas asubstitutefor
SaCri丘ces ca11edH niⅥ7a（aclayimage）whichwas manufacturedbetween
A．D．200 andA．D．500．Accordingto anothert壬IeOry，however，these
負guresw■ere uSedforfuneralpurposes．Ⅵ7henwe comparethoseJapanese
WithIncanworks ofartwe cannotrecognizeany resemblance either払r－
mallyor technically．Besides，duetothewidedistanceofage，andenviro－
ment，thedi庁erenceof quality standsconsplCuOuS Outbetweentbeirworks．
No紬ithstandingthat，WeCOuldnever denythestrongresemblancebeing
noticeableintbeformativeidea．Eitherof nationsever aimedto ex－
presstbedynamicmot主on，butonlyto keepup a constant ranquility．In
theirworks ofart，isnotincludedany signofmovement suchas seenin
thecase ofrSkitaicivilization．
Drawlngan eXampleoftheirsmile，Wemay Safelysay thatitisa
seriousandeternalsmile，justas theira氏ictionmay equallybenamed
seriousandeternal．Thisphynomenonapparentlycomesfromtheirreligious
faitb，Vhicheloquentlyconvincesus ofthesetⅥ70peOple’sbumannature
beingcloselytiedup byoneideaincommon．Indeed，theremust becer－
tainlyaninseparableconnectioninbloodもetⅥreentb setwo nations．
Thoughby tbesepictureswe cannotsee theもackaspectofthestatues，
itwillshowthe datemore鮎mlyassuringus ofthetruthofmy aboveex－
planationsifwe closely observethebackside ofthesestatues．Ifwe are
toexpress“motion”webaveonlytodrawa movingposturebutinorder
toexpress“stillness”wemust give expressionto a spiritualmovement．
Spiritualexpressionbowevercanbemadebyonlytechnicaltraining．Though
we cannotperceiveineither ofthesestatues anywonderfultechniquein
点ngerswe canもe assuredtbatbeirspiritualtechnique，tOSay，a kindof
instinct，makesup tbedefectoftbeirmanualtechnique．Wecan notice
t壬IeCulturalresemblanceinInca andJapanintbispiritualtechnique．
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ANIMAL EXPRESSION
Theleftpictureshowsanearthenvesselshapedintoa water－birdof
Trujillointhepre－Incanperiod・Theriめtoneisaclayima酢Ofafowl
producedinJomonperiodbetween200B．C．andlOOOB．C．The f。rmer
articleisawate㌣pOtandthelatterisautensilusedforfuneralpurposes．
TboughthesetwopleCeSOfearthenwareareusedinaverydi鮎rentw・ay，
theattitude ofpr ductionstrikesus asbeingmucbincommon．We see
in theancientOrient，India，andChinanimmensenumもer ofearthen
andbronzevesselswhichwereshapedinto animalsbutitapparently strikes
us thatallthesemanufactureshaveeitherheldincontemptanimalsas an
uglycreatureor at besthey払averegardedtbemas a mere human ac－
CeSSOry・
Meanwhile bowaboutinInca andJapan？The water－birdsthereare
giventheirowni吏ingdom，eXerCISlngth由sovereignpow・er，keepingaloof
fromhuman beings，aSisapparentl少illustratedinthepictuとeshow・nabove．
SoistbefowlintbeJapanesepicture．Heseems asまfdeclaringbisown
rigbt，Walking stately witbbis t）reaStfullyopen．Botbthewater－birdand
tbefowl，indeed，SeemtObavea rulingpoⅥ7er attbeircommand，inthe
IncanandJapanese cultural色elds．
To turnover our eyestotbeもronzed erin Skitaiculture，Wear
aware oftheanimalalⅥraySbeingscaredby bumanbeings，justas the
copper一叩adetigerinC‡1inaappearsto be blustering for hidingitsown
timidity．But theIncanwater－もird andtheJapanesefoⅥrlequa11yseem
tobeheartilyenjoyi喝theirownlife，COmpletely satis畠ed withthe rcir－
cumstances，Sparklingtheirround and cheerfuleyes．SofarasIknow，it
isnearlyimpossibleto点ndoutsucha brighteye andan openbreastin
any otherformativeartofthisworld．Howcouldthまsfactもe disposedof
asamereco－incidence？Itmust beattributedtothebloodrelationshipbeト
weenJapaneseandIncanpeopleinseparablyconnectedwitheachother．No
one hasever o庄eredanyevidenceagainstt壬1isvery tbeorytbatapproves
thetiesofbloodbetweentbesetwo nations．
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EARTHENWARE
Theearthenwarebeing a君ormative artwhichw・aS bornconcurrently
Withitsnation，slife，itrepresentshenationalcbaractermost loquently．
Theartofmouldingthesoilisinseparablyconnected withthehumanin－
Stinct・In particular，WeCan pOintout that thecloser relationshipwas
developedb tweenJapaneseandIncanpeopleinproportiontotheincrease
inthevarietyoftheirearthenware．Theleftpictures壬iown aboveisa
Chimu，searthenware，Wbjchwas probably shapedafterthelyingpumpkin．
Intbemiddleofthepumpkin，WeCan Seean OValmo11thrisingupward，
representingthewholeappearanceofpowerfulworkmanship．
TherigbtpictureisaJapanesepieceofearthenwarewhichwaspro－
ducedaもouthe丘rstcenturyapparentlysbapedinto abird－1ikeformpro－
Videdwitbits perfectfeetandfeatbers．Theneckisjuttingforthonw・ard
SerVingas anoutlet ofthevesselもutitismucbbiggerinshapet壬Iantbat
OftheIncanpot・Thisis probablybecausethekindofliqlユOrtOputin
was diだerentfromeacb otheでandalsobecausetheoriginalformofdif－
ferenceintbeもirdandt壬ieptlmpkin evidentlycausedtbedi鮎renceintheir
SIZeS，tOO．
1野ben々vecomparethese紬Opまecesof eart壬IenWare，boⅥreVer，We畠nd
notbingdifどerent be紬eenthemin theirconception orintbeirformatまve
arts，tbeⅥ7holeoutline andthesbape oftbemouthsbeingaslikeas two≒
peas．Butwhatstrikesme most ofallisthatbotbofthenationsare pos－
sessedofthewonderfullife attitudeⅥrhichcan a opt benaturalcreature，
thebirdandtheplantintoh由own formativeartaswellastheirposses－
Sionofsuchdelicatenervesas can barelykeeptbebalanceoftheirearthen
potslookingso unstablebyw■ay Oftheirexquisitevay ofarrangement．
Thisspiritualdelicacyis secondtononeintbew・Orld．
－ 45
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THE EARTIiENⅥ7ARELIQUIDCONTAINER
The鮎stuppervesselontheleftsideisan earthenware producedin
theChavinperiod：B．C．850－B．C．500，andthesecondone belowisa
Chimu’sproduct．Both ofthesemanu払cturesare formedinthemanner
characterizedby theIncanstyleitself．Theupp rroundhandleofthe
abovepicture givesa niceand rhythmicalimpressiontogetherwithan
atbeticalfeatureto tbistable andstaticvessel，thoughitwas originally
madeforportable use．Tbe end ofthemouthupwarddirectedlookss
lar酢1yopen thatitmay fullyinhaleand mititswholecontents．The
rightsideJapanesepotwhichwas madebetw‘een A．D．100and A．D．500
isconstructedmuchまnthesameⅥray WithtbatofInca，eXCeptthatitis
shaped perfectly roundas aw－hole．
HoⅥ7 Can thiscommon feature もeexplained
Ⅵrhereelse couldw・e discoversucha similarform
thoughitisusedin払edi鮎でentWay fromeach
Japanesepotbeing madefully round，itlacksthe
to our heart，scontent？
in other cultural魚eld
other？Meanwhilethe
Strengthinexpression
andthestabilityinもalance，thougbithasan advantage overtheIncanpot
inbeinggraceful．
Butinotber sense，the‡ncanpot beingmade w‘itbits mouthjettlng
so sharpthatitrequlreStObeslantedalmost verticallveachtimeitscon－
tentsareserved．Despitesuchadi館erenceof nationalsentimentinde ailed
parts，We Can SCarCely丘ndany w・Orks ofartin othercultur sthatare
equaltothesehvo piecesinbeingso similarto one another・Tbistype
oftheIncanpotscanbe said arepresentativeoftbeIncanpotsitsnumber
and varietyalsobeinglarge，buttbeJapanesepot mentionedbefore had
gone outofexistenceforyearsuntilit appearedintheEdo periodas a
kettle forb ilingwater・Sucbもeingthecase theloveofa similarform
oftbispot hasnever ceasedtolieamong theJapanesepeople’sbeart・
－ 47 －
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T王iE S‡iAPE OF THEPOT
AsIhavepointedoutmtchresemblanceineartbenpotsbetweenIncan
andJapanese civilization，thefolloⅥringsimilarity alsoformsanimportant
elementintellingthisubject．Ofthetwo pictures shownhere，theleft
Oneisan earthenpotinTihuanaco，Which，aSCOloredwork，givesusmuch
intimacy・TherightworkisaJapanesepiece ofunglazedpottery，a repre－
Sentativeworkin theJyomonperiodbeforetheb主rthofChristwhichis
notcoloredlうut串如redinreli f．Ⅵ7henwe glanceat theseearthenpots，
We See nOthingiscommonintheJapanesedesignⅥ7ithatof‡nca，but
ratheritlooks rough andoppositetothebeautifulworkofInca．Yeton
Closerobservation，WeCan but bestruckbyresemblaIICeintbeirformative
arts，aSSeeninthe picture，both oftheirbottompartsもeing madena汀OW
downward，10Singtheirstability．
1Ve免ndalargenumberofwater cupsor grain potsin ot壬ier cuユture，
too，yet，almostalltheirbottomsarewelトbalancedlosi‡唱nObeautifulsights．
MeanwhileamongtheIncanandJapaneseproductsare founda great many
Water CupSand g柑inpotswhosebottomsarelackingin
particularlyintheJyomonperiodinJapan，Weare aⅥ㌻are
VeSSelsbeingremarkabllynumerousin umber．‡nJapan
earth andputthepotintoitso astomaintainitsstability．
theirstability，
ofthisortof
theぅrdugthe
ⅥrhileinInca
IwonderhoⅥrtbeycouldkeeptheirpotsfromlosingbrances．
AllIcansayisthatもothJapaneseandIncanpeoplehad so delicate
nerves tbat heywereⅥrilling七OmuChuse evenunstablepotteryinarlXiety
forbeautifulsightsjusas we try topursuea托erbeautyintbefragile
glasses．TbisfactaccountsforthedelicacyofIncanculture andforthe
gracefulnessofJapanesecultureincontrastwiththeboldnessofMayacuト
tureand withestrength ofChineseculture．
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HIGH VESSELS
懲
Theleft11pperpictureisanIncan払adevesselwhichwas disc。Vered
もyaGerman，Whiletherightupperpictureis．aJapanesehigbvesselcalled
“Takatuki＝，amanu払ctureuniquetotbeYayoiperiod（B・C・800－A・D・200）
Whichwasusedforcarryingdiets・Comparingthesevessels，WeCanperCeive
muchresemblanceeveryⅥrhereinformativespirit，apparentlycomlngfrom
the払ctthattheyarethenationsofthesameblood，though，at鮎stsight，
di鮎rencesareseeninshapeandformcousedbytbedi鮎renceoftheirlife
and enviroment・LookingattheupperIncanvesselfromthe鮎nk，they
looklikeaninvertedstep－1addersolidlymadeofthestror唱Straight－1ines，
forminga sharp contrastwithaJapaneseworkintheupperr ghtpictur
Whichisso cautiousiymadeas tobew・ell－balancedas aⅥrhole．
Nevertheless，fundamentally，WeCan discov rnothingdi鮎rentbetween
tbesetⅥrO，inpolntOftheirideas，andintentions・Nextly，Whenwenotice
thebまgbtrayforvessels，We畠nd‡ncanandJapanesearticlesbeingqually
Sbapedlikeconic，butbereagainwenotetheJapaneseworkissocautiously
madethatitsbottomlookstobeoverturnedin ordertogetitself stabilized．
TheloⅥrerpictuyeon theleftside sbowsanIncanhighvesselthatw・aS
discoveredbytheAndes Survey MissionofTokyoUniveでSityatGarbanzal，
southto thecityofTumbles，ⅦbiletherigbtloⅥrer pictureisaJapanese
vesselproducedintheYayoiperiod．Takingagoodlookattbesetwospecト
mens，We nOticetbatnot壬Iingisdiぽerent be紬eenth mexceptthat the
Japanese耶〕rkismadeⅥritbitslow■er partlargerth nitsupperpart払r
e庶ectingltS Stability．Sometimes，how■eVer，WeCOme aCrOSSSuChastyle of
JapanesevesselsevenintheOrient district butitis far frompossible，tO
discoverany works ofart amongthemtbatare sosimilartoJapanesepie－
CeSin pointof simpleexpressまonand splrltualtechniqueas can be seen
amongIncanhighvessel．In conclusion，itmust beaddedtbatinthe
formativepoint，Japanesebigbvesselswere notcon丘nedtotbestyleofthe
鮎stexampleintheYayolperiod，numberlessof othersbeingnoticedhere
andtbere．
Yetgenerallyspeaking，alltheJapanese壬Iighvesselsinthosedaysw・ere
modelledaftertbis鮎stexample．Sucbbeingtbe as ，1‡平pOrtanCemuStbe
attachedtoformativespiritrathertbantothestyleitselfwhenwecompare
theJapanesevesselw‘iththatofInca．
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DESIGN
HereIsboⅥryOu t圭一eSimilarity ofdesignⅥrhichisnoticeableetween
IncanandJapanese culture．AlthoughIhavegivenhereonlyfourexamples
thereof，Iknov，Imustadda greatdealtot壬1em．No．1pictureon tbe
leftsideisa copperplateinthePre－‡ncanperiodwbileNo．1p主ctureontbe
rightisa partoftbecabinetforkeepingthestatueofBuddhaw・hic‡ユWaS
infashionattheNaraperiod（A．D．700－A．D．800）．eachofthembeing
characterizedbythedesignofa hand－SaW．Ofcourse，WeCan See SuCha
designevenin otber cultural丘elds，butthecommon sizeoftheirangles
formsa valuablecommonness toeacb other．
ThesecondIncan earthenpot on theleft（A．D．1400－A．D．1500）is
coveredⅥritbthedesign単whicbⅥrenOtice，alsoinmanyotherIncanworks
butwe must notebat tbisde igncan beseeninlargenumbersinthe
copperw・eight wbichwas usedas a festivaltoolintbe壬こinsekiperiodin
Japan（B．C．100－0）紘atⅥraSSbovninNo．2pictureon tberigbtside．
Theimportanceis t壬iatt‡iまsdesignisnever tobeseenexceptinJapanand
Incat‡iefacto壬Ⅶhicb鮎mlyassureslユS Ofthevery culturalsimilarity
be紬ee‡ltiie的rocoⅥntries．No．3rまghtpic紬reまsaⅥ700dencupofPacha－
camacⅥ・bicbisdesigned主Ⅰユthestripeイorm《andNo．41eftpictureshoⅥrS
adesigno圭払eごまsingvortex蛇色町wbicbwas畠guredin tbereli f of
Cban－Cban．
Alltbeseaes豆gns．Ⅶemay Safelysayhaveもeenin fas壬1ioneveninthe
pr血itiveageofourcountry（No・3rigbtpictuでe）・ぎorexample，COnCe‡n－
ingtbevortexandstripedesigns，illustratedaも0Ve，WeCanSeefours享milar
de軸nsat a time主ntbeⅥ70rksofthesehvodま鮎rentc unt ies・Sucbacase
isnever to be seen anyⅥrhereintheworld，tbough sometiIムesth vortex
designisnoticeableintheAndeandistrict・Sucha similarityinmanual
tecbniquesevidentlysboⅥ・StberesemblanceinbloodandspiritbetweenInca
andJapan．Goethesays“Tbemindfollowstbebands・”Tbenwecansay
manualtechniquesso common as tbis，eVenaSSure uStbatbothIncaand
Japanare universallyincommonin spirit・
Designistbefoundationofdetailsofnationalculture・Bydetails
もeingmeantthecd如alもaseme叫Ibelievetbatitまsalltoonaturaltbat
bothIncanandJapaneseculture speakswith each otherinitscommon∧
silentlan糾ageS，tbatvearecloselytiedbycommonw・Orksofart・
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EARTHENⅥrARE DESIGN
TheleftplCtureisan eartbeIIWareinthepre－Incanperiod，aprOduct
OfTrujilloinPeru．ThisⅥ7aSuSedasa water－pOtthen，andnowispreser－
VedinTokyo NationulMuseum．Therigbt sidep ctureisa work which
was producedintbeJomonperiodiIIJapanbeぎoretbebirthofChrist，
Whichis consideredtobean upper partoftheearthenpot forgrainor
liquor．So faras tbetimeisconcerned，theJapaneseworkisfarolderand
moreinfantileas formativeart，Withtbetechniquealsobeingimperfect．
Butitis farfrom もe‡lindtheInca’sworkinbeinglivelyand spirited．
Meanwhileattention mustl⊃epaidtothewave－1ikedesignwhichisnoticeable
bot‡iinthesedi庄erentpiecesofeart壬IenWare．Butinwhatthiswave－Splash－
ingdesign佗originatedstillremainsaquestiontome．LaterwbenBuddism
cultureⅥraSintroducedfromtheCbinese ContinentintoJapan，WeSee On
thebackofthestatueofBuddhatbatdesignwbich symbolizestbe鮎 一
員ame．But concerningtbewaveddesigno tbeabove eartben pot，there
isnothingto decideitto もea鮎e一弘me，thoughitwas veryfrequently
usedas arepresentativedesign forformativeworks of art，inheEdo
period．
Regardingthedesignoftbe‡ncanwork，itisalsobardtoguessⅥrhat
symもolis representedthereby．Yet，WeCannOthelpbeingstruckもy the
similardesignstand主ngotltCOnSpicuousineach work of art．Hereitisall
toonaturalin anothersense tもatonecountrywberetbesunisvrorsbipped
as tbeobjectofits people’sGodand anotherwiththesun adoptedas the
symbolofits national負aghaveshoⅦnthecommon tendencytocboosetbe
鮎easthedesignso壬tbeirrespectivevFOrks ofart．Thefactbat theIncan
designissbarplydでaⅥrnintbesinglelineⅥrhiletbeJapanesedesignis
Ⅶeaklyaraw・ninplurallinesis not壬血gbuta proofofthediだerencecaused
bytberelativeextentof climatel⊃e紬eentbetropicalandtemperatecountT
ries．Itnever means tot）ean essentialdiだerence．
－
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PATTERN
Ⅵ7henwe examinethepatternsportrayedorcurvedintoIncanearthent
Ware，We Can nOticeon themincountlessnumbersⅥ7bichareverysimilarto
tboseofJapanese earthenvFare．ButinJapanIncanearthenⅥrareWillamo－
unt to onlylittleeven withperfect andbrokenpieces allputtogether．
Theleftpictureisa brokenpieceofearthenwarediscoveredamong
tberelicsinPatan－Cotodiscoveredby theTokyoUniversityAndesSurvey
Mission．Tbisisa designwitha diamondlinedup sideway w・hichis，
also，arepreSentativeoftheJapanese time－honouredfamilycrests．
Thetwo picturesshownon theright sideare hvo examples ofthe
Japanese designs，buttbeyare sopopularthatⅥre Can 畠ndtheminany
丘eldofour works ofarts，SuChas arcbitecture，丘nearts，Orfabrics，SO
forth．Theupperpictureindicatesa patternintheEdoperiod whicbwas
illustratedintoa
picturebelowis
TofukujiTemple
imaglnethat tbe
sliding－door ofKatsura DetacbedP lacein Kyoto．The
alsoa designtranslatedfromthepicturesquescene of
inKyoto．Lookingover tbesetwop主ctures，WeCaneaSily
designinquestionsoi汀eSistiblyimpressed usJapanese
tbatitwas alwaysllユrkingin nooks andcorners ofour heart．
Tbe reason wbyIncanpatternsare ofdiamond formwhileJapanese
patternsare ofsq11areformisthat
of perpendicularlines．MeanⅥrhile
alineardesignoccacionallyistbat
まn鮎enceupon tbem togetberwitb
mlnglntO theirnationalcharacter．
beIncanshaveno tasteforthecross
tbat tbeJapaneseare willingtosketch
hedesign basexerciseda powerful
tbeirnaturalfeaturesand climate，for－
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PATTERN
Frequentexplanationhasbeengivenso farabout‡lereSemblance of
artisticpatternbetweenJapaneseandIncanculture．Butanothermention
mustbemadeofthepatterncalled＝Raimon＝・PatternRaimonbasitsorigin
inMesopotamiaandGreece，WbileinJapanⅥ7eCan払dtbisformofpattern
invariousworks of artranglngfromhigh－Classindustrialartstogeneral
Clothesandplates・Thus，therearenoJapanesepeoplewhoareignorantof
thispatternRaimon，SOmetbinkingittobetheirown country，sproduct．
Yet，nOneOftheJapaneseⅥ70uld血eamofthepatternbeing foundinthe
‡ncancultural丘elds．Itisa noteworthyfacttbatpatternRaimonapparently
portrayed witba brushcouldbe faintlyperceivedinthebrokenpiecesof
eathen vesselswhic壬ユWerediscovered by TokyoUniversityAndesSurvey
Missioninthe tombsorcementerioofCucharettanearRioZarumilla．1Vhile
Ontberigbthand，We丘nda pictureofceramicpotwhicbis now酢nerally
usedinJapan．Butas forthispatternRaimonillustratedon t王iepot，We
can畠ndno diだernceintheleastfromtbatindicatedin the≒Incaneartben－
Ware，tbeveryfact of wbichis notbingもuta ignto provedsbow closely
Japan’sandInca’s cultureisraciallytiedⅥritbeac‡iotber．
As a matteroffact，i七isabsolutelyimpossiも1eto 畠hdsuchcultural
similarityanywhereintheworld．Ⅵ7benwecomparetw・OW・Orksofformative
artbe紬eenIncanandJapanese culture，itseems，di伍culta 鮎st sigbt，
to丘ndany common features，theirown cliaracteristicsstandingout caused
bythenaturalfeaturesandclimate，butoncloseobservation oftbeirdetailed
parts，WeareOVerWhelmingly surprised attbe essentialresemblancebetween
them．Man’scultureis saidtobeaproductofhisow■n enVironmentthen，
themutualresemblanceindetailof formativeartもetⅥreentWO nations
canbesaidasignthattheyhavecultu托eSSentiallyincommontoe chother，
for formativeartisa productofinstinct，amOre prOfoundfoundationof
lifethanenvironment．
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PATTERN
Theleftpictureisa bag forfuneralusewbicbisprobablymadeof
COttOnOrWOVen fromanimalbairs・Butparticularattentionmustbepaid
to thedesign keepinginmindtheJapanesedesign，aSWell．Theright
pictureisaJapanesedesigninquestion whichhasbeenbroughtdownfrom
ancienttimeskeepingthename of“Yotsu－Raibishi＝．TheYotsひRaibishi
WaS Widely usedforfamilycrests，Clothing，furnitureanddoc m nts，SO
forぬ，beinginherited fromone gene ationtoanotherbutitisnotde丘nitely
knoⅥrnWbenitcameinto existenseinthisworld，tboughwemaysafelysay
itwasmostlyin払sbionintheEdoperiod，tbe18thcentury，Stillcontinuelng
toexistodayas a designforclotbing．MeanwhiletbedesignofChancay
alsoremainslユnknownas tobowitwas developedor wbenitwas most
popularor whetberitisstillinuse today，yetallwecan sayisthatirre－
spectiveofwhetber obscureastotheiroriginorhistory，tWOCulturaldesigns・
beara strongresemblance，VieⅥredfromtbeformalandmentalstandpoint．
Ofcourse，byaccurateobservation，WeCan 丘血da bitofdiぽerence
detweenthem，justa int壬iecaseofthetwo eggsplacedneartoeachother，
Butsucba tri鮎diだerencenev rformsadominantfactorinputtlngaSundor
thesame spiritbetweentbese紳O diだerentraces，JapanesendIncan
people．Astotheresemも1ancein tbeirnationaldesigns，Icaninnumeraも1y
illustratethe丘texamplesbutmentioningas mucb．Ip11tmy pen aSide
here．
－61－
ー 62－
STONEⅥrEAPON
As mentionedbefore，WeCan reCOgnizetheresemblance of culture
betweenJapanandIncainits almostboundless丘elds．Takingthecase
Ofdailynecessaries，We CannOticethembeingsurprisinglylargeinnum－
bers fromthedesignofclothingtotbatoffooトWearS，butp ttingaside
accidentalaccords，Ionlyconfinetothatexampleof resemblance which
canもelogicallytesti点ed．Hereletmeintroduceth resemblanceinstone
WeapOnSuSedbybotnhesecountries．The right pictureshoⅥrSOnemade
inIncaandtheleftdoesone madeinJapan．Bothofthemhave holesin
themiddlefora poletobeputtberetbroughbeingusedforthepurpose
Of負ourisbingover enemies．Ofcourse，their sizeandshapedependedon
thekindofenemiesor on men or onanimals．TheJapaneseweapon
Wbichis now▲preSerVedintbeNationalMusuemisaslargeas grownupsタ
clencbed五stw■biletbeIncanweapon cannotもede丘nitelyg VenaS tOits
size，WbicbIhadno cbancetobeintoucbⅥrith．
Acco紹ingly，underw・batenemy hisweaponⅦaS COntrivedisalsomade
unknow・nlう叫judgingfromitssbape，WeCan declarethat tbeweapon vFaS
madefromt‡1eSame mOtive，aStbeJapaneseon ．Theonlydi鮎renceis
that theJapaneseⅥreapOnStretCbings dewaysvas u・Sedratherforstabもing
enemies，WbiletbeIncanweapon was used onlyfortbebeatingofenemies．
Betbatasitmay，We Can eVidentlybeassuredthatbothtbeJapaneseand
Incannationshavecreatedtbeirweaponsundertbesameimagesandideas．
MeanwhileⅥrealwaysreceivepowerfulandclearimpressionfromIacan
weapons whileJapaneseⅥreapOnSarefoundweakand so比Sucha di錯e－
rence，bowever，is nothingbuta minorone w■hicbis w■ipedout by tbe
strongresemblanceinsbapeas awbole・
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SPOON
Ihavepointedout so fartheresemblancebetweenIncaandJapannot
onlylnpleCeSOf丘neartsbutinallsorts offormativeⅥrOrks．Thistime
Iwant tofurthermentionaboutour dailynecessariesinw■hicb丘eldwecan
alsodiscoverlotsof articlesin common．Forexample，1etus comparethe
hvo picturesofspoonsmentionedabove．The rightpictureshowsthe
Japanesespoonsusedinthe7thcenturywhichare nowpreservedinthe
Shosoin．Oneisround andtheotberoblong，botb ofwhichare pieces
of compound metalmade oftin，COpperO lead，Whichwere usedfora
dinnerpartyas articles ofpracticaltlSe，thereforeateacb m altheymust
bavecreateda comfortable atomospbere．The oblongone beingmade
Shallow，Withno hollowattbebottom，itis畠t払rscoopplngfoodswhile
theround one，havingbeencurvedly scrapedout，israther如forscooping
SOup．MeanヤアbiletheleftpicturemadeinIncaisa piece ofwoodand
alsoprobably usedform alsamong thepublicbutnothinぎisknoⅥrnfurther
indetailt壬IereOf．
Be thatasitmay，We丘ndthewoodenIncaげSpOOnand themetalic
Japaneseroundspoonpreciselysimilartoeach otherjustlikeone pea to
anot壬ier．Nobodywま11beever awareoftbe紬0Ⅵ・Orksresembli咽SOmuCh
having beenmanufact㍑redinthedi庁erentna ionsover tbePaci畠cOcean．
The reason that thebandleoftheJapanesespoonlooks curved whilethe
bandleoftheIncandoesnot，isbecausetbeformerisaniron－madearticle
andthelatterisa piece of woodwithno essentialdiだerenceseen from
one another．
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BASKET
ConcerningIncanculture，articlesofdailyuse bei喝nOtintroduced
intoJapan，We donot kn wmuch abouttheirkinds，buteven withour
fr喝mentaryknowledge，WeCan fullyrecognizetbattheyarecloselycon－
nected v軒iththeJapaneseculture．Forexample，theleftpic ureofan
‡ncanl）aSketwoven fromvegetable畠breswouldbeundoubtedly mistaken
もytheJapanesefortheirown country，sproductif shown withoutany
previousaccount．Ⅵrellitmay be，becausesucha typeofthebasket bas
been found fromancientdaysandutilizedin variousⅥraySaS aprOduct of
theircountry．TheonlydifFerenceistbattheJapanese－madebaskethas
beenwoveninthewayuniquetoitself・Except tbat，theoriginalidea
Can besaidentirelyinpieceto each other．Now concerningth Japanese
basketinquestion，ithasonce beenw・idespreadthro噸hout thecountry
a王－di‡1SOmedistricta babyⅥraS Seenまntbeinsideand nursedtberein．
Thisisもecauseth babycan spendateaseinsideth basket女eepinghim－
SelfwarminthestraⅥトCuShionor he can beprotectedfromhurtbytotte－
rlngOr CraWlingout．
MeanvFhileinotberdistrict，the basketoft‡1iskindwas usedforpre－
SerVingtheⅥrarm temperatureby bours，Closedwitha coverhereon for
tbewarminsidedietobekeptfromcold．IftheIncanbasketwereused
払rthesimilaァpurposeto thatoftheJapanesebasketwhatinteresting
raⅥr materialsⅥre might catcbthereon．ButIamquite a汚strangeras to
hoⅥranIncanbasketw・aS praCticallyused．Yet，apartfromthatinotber
nations’culture，itis壬iardto払d a similar article of sucbdailyuse being
usedincommon．
Regardi咽OtherdailynecessariesinInca，WeCan nOti estrawsandals，
china ear－ringsor sometbinglike combsbeingvery similarto thoseof
ourcountry．もutIcannotfullyexplain abouttbemdueto thelackofthe
Incandatatbereof，atpreSent．
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STONEⅥrORK
Tbeleftpicturesbowsa stonew・OrkatCuzcooftheIncanEmpire，
Whiletherightpicturesare thehistoricpavementandstonewallmadein
Japan，the formerfwhichまsa prope出yofKatsura DetacbedPalacein
Kyoto，aprOductintheEdoperiod，andthelatterisalsoa specimenof
StOneWallswhまcbwasbuiltintheEdoperiod・（A・D．1600－A．D．1800）Apart
fromtbetecbnicalinferiority，StOneWallsbeingusedinJapanfortbesame
purposeastheywereinInca，WeCannOticetbeideaofstoneworksbeing
not‡lingdiだeent betweentbepavementofKatsuraDetachedPalceandthe
StOneWalloftheIncanEmpiredespitetb irbeing d泊erentin kind．
Now taki喝up tbecase ofthe払reigncountries’stonew rks，eaCh
piecehas beenpiledup withsizesinharmoneyand点guresinequalran－
glngfromtbeancientEgyptlanage tOtbatofMedievalEurope．Butcon－
cerningIncandJapanese stone－WOrks，big andsmallstonesb ve もeen
arrangedseparatelyfromeacb otherso tbat heymay assume anspectas
muchakinto natureas possible．Suchbeingtbecase，aCCOmplまsbedwalls
Or paVementSWere amixture oflargeandsmailormedit皿Sizedstones，
insteadofthosepiledup even totallydisregardiI唱thesplendol汀Ofnatural
beauty．Indeed，WeCannOtappreCiatetoobigblytheaspectoftheseIncan
andJapanesestonesirregulaご1ypiledintbousandsandmill主ons．Ofcourse，
eveninJapanandIncaⅥ7eCOme aCてOSStbestonespiledupin uniform．
But，inany other clユ1turalregionw■e COuld rarely缶ndsuc‡1aStOneⅥ70rk
successfully achieved withstonesofvarioussizes，aSindicatedintheabove
plCture・
‡nparticular，Weare StruCkby tbedelicateway of a汀angement Of
dまだerentstonesthatvFaS eXbiもitedinInca，andlso adoptedinKatsura
Detached Palace．Howcolユ1dⅥreburythisfactasamatterofcoincidence．
Tbeexquisitewayofconstructingonesshownもytbesetwonationsforms
a positiveproofthat tbeyareinseparablyconnectedwith each otberi‡1
theirsplrlt，namely，10Ve Of andrespectfornaturalbeauty．
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Co肌C亙覗S豆om
Many years‡bavecberis‡1edinm dthedesireto announceもefore
p11も1ictbetraitincommonもetweenJapanesedIncan civilization，Wbile
agroupofscholarsⅥ・itbMr・HeineGeldernas bead，reCentlymadeplユblic
thatculture ofAndes andCbinaintbeCbo－periodbadresembledtoeacb
other，justasinthebronzeage，DonsoninAnnumand SouthAmerica
badrespectivelypresentedaculturalresemblancewithIndiaandMaya・In
addition，t壬1eSeSCbolars pointedout thatthecommunicationbehveenthe
New Continentand Asia hadstillcontinuedeven aftertheformationof
tbeBehringSea・Puttingasidethecommunicationissue，Ⅰもelieveクthat
t壬1eyare quite rigbt，Ofhesefacts，atleastso faras culturalproblemis
concerned．
To11SeMr．Geldernクsp‡lraSemOrebroadly，‡think，WeCanSay，for－
mativeandspiritualties o至Incan andJapanese culture evidentlyare asign
Oftbefuturep？SSibilityforAsiaandtbeNew Continenttodeveloptheir
culturalconnectionwith eacb other，Whiletouse壬Iis phrasemore strictly
itmay besaidtbetwonations，culturalrelationshipalsos壬10WSa S gnof
tbepossibilityforJapan andIncato establishthe辻culturalconnection・
Ⅶ●benwe comparetheIncanculturewithtlユatOfMaya，theformerisless
decorativebutplain，Simple，StrOngandbeautifultolookat．Tbisisalso
truewbenwe compareJapaneseculture ⅥritbthatoftbeCbina．Indeed，
JapaneseandIncanculturelookslikea twin
mother，eaChadoptlngmuCh natureintoits
a conclusionthatwe shouldbeabletogain
thesetwo nations，ifwe searched aftertheir
asifitwerebornoftbesame
ow・n form．Th11S，Icameto
thenobletruthcommon to
o iginfar deepintotberoot，
and丘nally catcha keycommon to AsianandIncan civilization．
叩 70－
